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In its depiction of the hijacking of the African nationalist movement by a self-serving 
African middle-FODVV 'DYLG &DXWH¶V At Fever Pitch (1959) disrupts unilinear 
conceptions of British literature of decolonisation and complicates contemporary 
postcolonial debates around nationalist ideology and practice.  Synchronic and 
diachronic accounts of British literature and the end of Empire have tended to focus 
on a shared preoccupation with imperial retrenchment (Taylor 1993, Sinfield 1997: 
2004, Esty 2004), while the re-emergence of regionalism and state control in 
developing countries since decolonisation has led many postcolonial critics to view 
nationalism, as Laura Chrisman holds, DV µLQKHUHQWO\ GRPLQDWRU\ DEVROXWLVW
HVVHQWLDOLVW DQG GHVWUXFWLYH¶  183).  In At Fever Pitch, however, Caute 
foregrounds the complex transition to independence in Africa and depicts the 
emergence of a totalitarian form of nationalism as a legacy of British colonial rule.1   
Based upon his experience of National Service in the Gold Coast (Ghana), and 
written whilst still a History undergraduate at Oxford, &DXWH¶V GHEXW QRYHO has 
garnered a UHSXWDWLRQDVRQHRIWKHµPRUHZHOONQRZQQRYHOVRIZDQLQJFRORQLDOLVP¶
(Seigneurie 106 n.2).  This reputation is due mainly to the noveO¶V characterisation of 
its protagonist Michael Glyn as a marginalised and disillusioned colonial officer.  
Yet, the novel also portrays the replacement of British colonial power by an African 
bourgeoisie which voices anti-colonial rhetoric whilst at the same time recreating the 
racial hierarchies and elitist political positions of the colonial era.  It is a 
preoccupation with the political struggle surrounding African independence that is 
also evident in &DXWH¶V FULWLFDO DQDO\VLVRI )UDQW])DQRQ¶V OLIH DQG thought, entitled 
Fanon (1970), as well as a number of literary and historical works produced 
throughout his career.2  While At Fever Pitch is characterised as a novel 
predominantly about imperial decline, an examination of its portrayal of the setbacks 
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to African nationalism reveals &DXWH¶Vpreoccupation during the era of decolonisation 
ZLWK(XURSH¶VLPSHULDOOHJDF\WKURXJKRXW$IULFD; be it political, economic or cultural. 
$VZHOO DV FRPSOLFDWLQJFRQFHSWLRQVRI %ULWLVK µHQGRI(PSLUH¶ OLWHUDWXUH DV
primarLO\FRQFHUQHGZLWKZKDW-HG(VW\FDOOVDQµKLVWRULFDOVHQVHRISHUYDVLYHQDWLRQDO
GHFOLQH¶  At Fever Pitch offers an early intervention into postcolonial debates 
which TXHVWLRQ QDWLRQDOLVP¶V DELOLW\ WR HPSRZHU WKH SRZHUOHVV  Literary and 
postcolonial analyses of decolonisation often assign the issue of nationalism to 
colonised writers, theorists and activists, such as Fanon, in a manner which flattens 
the diverse number of positions in circulation during the period.  &DXWH¶VGHSLFWLRQRI
a rampant totalitarian nationalism replacing an equally inimical colonialism can be 
read alongside )DQRQ¶VFULWLTXHRI$IULFDQQDWLRQDOLVPLQKLVHVVD\µ7KH3LWIDOOV
RI 1DWLRQDO &RQVFLRXVQHVV¶ SXEOLVKHG LQ The Wretched of the Earth (1965), as a 
means of broadening understanding of responses to the uncertainties surrounding 
decolonisation.  $OWKRXJK )DQRQ¶V WKRXJKW LV IRXQGHG LQ H[SHULHQFH RI )UHQFK
colonialism in Algeria, rather than British colonialism in Ghana, both Caute and 
Fanon display a significant preoccupation with the durability of imperial oppression 
throughout Africa when the ideals of nationalism are seized by an African bourgeoisie 
interested not in land or wealth redistribution but in consolidating power.   
According to Fanon, the biggest threat to the nationalist project during 
decolonisation is the acquisition of centralised political and economic power 
structures by the ³QDWLRQDOERXUJHRLVLH´ZKLFKGXHWRLWVµincapacity to think in terms 
of all the problems of the nation as seen from the point of view of the whole of that 
nation [...] will have nothing better to do than to take on the role of manager for 
:HVWHUQ HQWHUSULVH¶ (1965: 123).  In At Fever Pitch, Caute imagines a colonial 
situation in which nationalism is thwarted by an African middle-class that has 
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EHQHILWWHG IURP %ULWDLQ¶V HFRQRPLF LQWHUYHQWLRQ DQG ZKLFK YLHZV WKH FRXQWU\¶V
LQWHULRUDV³VDYDJH´DQGits people worthy only of slavery.  The prominence of a neo-
colonial middle-class in At Fever Pitch UHYHDOV &DXWH¶V FULWLTXH RI D IRUP RI
nationalism concerned only ZLWK ZKDW )DQRQ UHIHUV WR DV µWKH WUDQVIHU LQWR QDWLYH
KDQGV RI WKRVH XQIDLU DGYDQWDJHV ZKLFK DUH D OHJDF\ RI WKH FRORQLDO SHULRG¶ 
122).  In placing At Fever Pitch in diDORJXH ZLWK )DQRQ¶V HVVD\ it is possible to 
situate both texts as responses to the political and societal conflicts at a time when 
formerly colonised nations were facing the dilemma of establishing a unified 
³QDWLRQDOFRQVFLRXVQHVV´ 
A comparative reading of At Fever Pitch alongside Fanon, moreover, re-
histoULFLVHV )DQRQ¶V WKRXJKW and allows for a contextualised engagement with 
contemporary denunciations of nationalist ideology (Anderson 1983: 2006; Lowe and 
Lloyd 1997; Spivak 1999).  The widespread censure of nationalism within 
postcolonial debates has been brought into question by Neil Lazarus.  With the aim of 
interrogating contemporary critiques of nationalism, Lazarus calls for a renewed 
XQGHUVWDQGLQJ RI )DQRQ¶V FRPPLWPHQW µWR SURFODLP D ³QHZ´ KXPDQLVP SUHGLFDWHG
upon a formal repudiation of the degraded European form, and borne embryonically 
in the national liEHUDWLRQPRYHPHQW¶6XFKDSURMHFWKRZHYHUUHTXLUHV 
µD PRUH VWUHQXRXVO\ FRQWH[WXDOLVHG DQG SROLWLFDOO\ GLVFULPLQDWLQJ HQJDJHPHQW ZLWK
)DQRQ DQG KLV ZRUN¶, which moves away from the construction of Fanon as a 
µSRVWVWUXFWXUDOLVWavant la lettre¶ and towards an historicised DSSUHFLDWLRQRI)DQRQ¶V
belief in the socialist and internationalist possibilities of nationalism (Lazarus 2011: 
162).  While Fanon has become associated with the deconstruction of Western notions 
of race, then, D UHDGLQJ RI)DQRQ¶V response to the power struggles within the anti-
colonial movement highlights his commitment to an alternative nationalist vision and 
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allows for a more developed understanding of the competing nationalisms 
surrounding African independence. 
As well as recognising that the derailment of the African nationalist 
movement was supported by established colonial power structures, At Fever Pitch 
also reveals a preoccupation with the performative nature of power which allows a 
totalitarian form of nationalism to impose oppressive ideologies upon the powerless 
masses.  Caute articulates his concern with ideology through the Marxist notion of 
³IDOVH FRQVFLRXVQHVV´ DQG RIIHUV DQ LQWHUSUHWDWLRQ RI WKH SRZHU of ideology in a 
manner which can be compared with /RXLV $OWKXVVHU¶V FRQFHSWLRQ RI µLGHRORJLFDO
VWDWH DSSDUDWXVHV¶.  $Q DQDO\VLV RI &DXWH¶V portrayal of the performance of power 
marks the significant divergence between At Fever Pitch DQG )DQRQ¶V DQWL-colonial 
thought; where Fanon is committed to actively intervening in the nationalist project in 
RUGHUWRSUHYHQWWKHUXLQRXVLQIOXHQFHRIDµUDSDFLRXVERXUJHRLVLH¶&DXWH
depicts the manipulation of the prejudices, aspirations and fears of the bourgeoisie by 
the nationalist leader Kofi Bandaya.  It is through this concern with the power of 
ideology and its manipulation by a political elite that Caute dramatises the private and 
public power struggles surrounding the end of Empire and the re-emergence of state 
control under an African-led government. 
 
1DWLRQDOLVPDQGWKHµHQGRI(PSLUH¶QRYHO 
&DXWH¶V SUHRFFXSDWLRQ ZLWK D IRUP RI QHR-colonial totalitarianism derailing 
the ideals of nationalism has been neglected from previous references to and criticism 
of At Fever Pitch, which concentrate on the characterisation of Michael Glyn.  Yet, 
WKHGHVFHQWDQGHYHQWXDOGHSRUWDWLRQRIWKHQRYHO¶V%ULWLVKSURWDJRQLVWLVSDUDOOHOHGE\
the rise to power of Bandaya as the leader of the nationalist PeopOH¶V 3URJUHVVLYH 
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Party (P.P3  1LFKRODV 7UHGDOO¶V VXUYH\ &DXWH¶V &RQIURQWDWLRQV $ 6WXG\ RI WKH
Novels of David Caute (1994), examines the thematic relevance of this exchange of 
power in the novel, but offers only a brief comparative discussion alongside &DXWH¶V
later fiction.3  What little further criticism there is focuses on the depiction of Glyn as 
a means of discussing the theme of imperial decline (Sinfield 157; Seigneurie 106 
n.2) or the prominence of homosexuality (Busia 92-3; Hyam 18-19; Killingray and 
Omissi 246 n.64).  *LYHQ WKH SURPLQHQFH RI %DQGD\D¶V FRQVROLGDWLRQ RI SRZHU 
DORQJVLGH*O\Q¶VGHFOLQH, however, aQXQGHUVWDQGLQJRI&DXWH¶VUHVSRQVHWR WKHHQG
of Empire FDQQRW EH GLYRUFHG IURP WKH QRYHO¶V GHSLFWLRQ RI DQ HPHUJLQJ QHR-
colonialism following independence.   
The portrayal of African totalitarianism as a legacy of Empire also sets the 
novel apart from contemporaneous literary accounts of decolonisation.  In The 
African (1960), for example, the Sierra Leonean novelist William Conton depicts 
$IULFD¶V VWUXJJOH IRU LQGHSHQGHQFH LQ D PDQQHU ZKLFK MXVWLILHV QDWLRQDOLVP¶V
HTXLYRFDWLRQV DV /D]DUXV FRPPHQWV µ>&RQWRQ@ SUHVHQWV .DPDUD >WKH QDWLRQDOLVW
leader of the Party for Unity and Liberation] quite openly as a manipulator, evidently 
believing that under the circumstances, manipulation is not only defensible but also 
QHFHVVDU\¶    2WKHU SURPLQHQW µHQG RI (PSLUH¶ QRYHOV E\ ZKLWH %ULWLVK
writers depict the tumultuous move towards independence in the colonies as the 
backdrop either for a critique of post-ZDU$PHULFDQIRUHLJQSROLF\*UDKDP*UHHQH¶V
The Quiet American [1955]), a critique of the insulated and supercilious British 
officer-class $QWKRQ\%XUJHVV¶VThe Malayan Trilogy [1956-9]), or an articulation of 
support for the rise of Communism in the EaVW $ODQ 6LOOLWRH¶V Key to the Door 
[1961]).  For Caute, however, the continued subjugation of African nations by 
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ostensibly anti-colonial leaders is central to the decolonising process as its seeds are 
sown by the colonial encounter.   
In discussing the manifestations of power in the novel, Caute explains that 
*O\Q¶VKRPRVH[XDOLW\LVµDPHWDSKRUIRUSRZHUIRUDXWKRULW\IRUVXEPLVVLRQ¶DVLWLV
*O\Q¶V GHVLUH IRU KLV EODFN VHUYDQW 6XOOH\ ZKLFK PDNHV KLP µERWK SUHGDWRU DQG 
YLFWLP¶7UHGDOOE7KH prominence of homoeroticism within the setting of 
African decolonisation LQYLWHV FORVH FRPSDULVRQ ZLWK 6LPRQ 5DYHQ¶V novel The 
Feathers of Death (published in the same year).4   Yet, Raven marginalises the issue 
of a burgeoning totalitarian nationalism in IDYRXU RI GUDPDWLVLQJ WKH µHYHU SUHVHQW
WKRXJKHYHUXQDFNQRZOHGJHG¶H[LVWHQFHRIKRPRVH[XDOUHODWLRQVKLSVwithin the 
colonial forces.  Caute, on the other hand, does not attempt to offer an insightful 
account of the dilemma of homosexual colonial officers.  Instead, he admittedly 
adheres to long established tropes of colonial masculinity WR VLJQLI\ *O\Q¶V SULYDWH
struggle to uphold the more traditional, masculine role of the coloniser during 
%ULWDLQ¶VLPSHULDOGHFOLQH5 
Despite recirculating plots that linked gender, sexuality and colonialism, At 
Fever Pitch foregrounds the complexities surrounding the nationalist struggle.  
Instead of using the move towards independence as a backdrop to contextualise the 
%ULWLVK FKDUDFWHUV¶ VWRU\ &DXWH depicts its manipulation by a Western-educated 
middle-class that is supported by the political and economic modernisation of specific 
regions of Africa during colonialism.  Furthermore, the nationalist project is not 
portrayed as inherently pernicious or doomed to failure, as the novel offers a response 
WRGHFRORQLVDWLRQZKLFK VKDUHV )DQRQ¶V FRQFHUQ ZLWK WKHGLVHQIUDQFKLVHPHQWRI WKH
African people.  For Caute, it is the modernisation of African colonies, coupled with 
the centralisation of government and the adoption of racial hierarchies by the African 
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middle-class, which supports the regionalism and competing nationalisms at the heart 
of the re-emergence of state control.  
 
The pitfalls of self-determination 
,Q)DQRQ¶VFULWLTXHRIthe nationalist project in Africa, he systematically attacks 
WKHKLMDFNLQJRIWKHLGHDOVRIWKHOLEHUDWLRQPRYHPHQWE\WKH³QDWLRQDOERXUJHRLVLH´
which he argues will derail the process of emancipation in favour of regional and 
tribal allegiances upheld by the economic and political structures previously imposed 
by European colonialism.  In order to prevent irrevocable damage to the ideals of 
nationalism, Fanon promotes the decentralisation of government away from the 
imperial centre and endorses a Leninist position which calls for µWKHFRPELQed effort 
of the masses led by a party and of intellectuals who are highly conscious and armed 
ZLWK UHYROXWLRQDU\ SULQFLSOHV¶ DV D PHDQV RI EDUULQJ µthe way to this useless and 
KDUPIXOPLGGOHFODVV¶ 
,Q KLV FULWLFDO UHDGLQJ RI )DQRQ¶V ZRUN &DXWH GHVFULEHV )DQRQ DV µD
revolutionary; an anti-racist who believed in the efficacy and humanist value of 
violent counter-DVVHUWLRQ¶DQGZKRVHZULWLQJVµDGGHGWR>WKH(XURSHDQUHYROXWLRQDU\@
WUDGLWLRQDQGHQULFKHGLW¶6   More recently, Lazarus has argued that, having been 
inspired by European revolutionary thought, Fanon is guilty of ³PHVVLDQLVP´
According to Lazarus, )DQRQ H[KLELWV µD XWRSLDQ FRQFHSWXDOLVDWLRQ RI WKH QDWLRQDO
OLEHUDWLRQ VWUXJJOH¶ ZKHUHE\ µGHFRORQLVDWLRQ ZDV LQWHUSUHWHG DV D revolutionary 
process and the independence ceremony was taken to signal that the revolution had 
EHHQ ZRQ UDWKHU WKDQ PHUHO\ EHJXQ¶    It is a fault attributed to Fanon 
which is described by Terry Eagleton as an endemic pitfall of nationalism whereby 
µSremature utopianism grabs instantly for a future, projecting itself by an act of will 
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or imagination beyond the compromised political structurHV RI WKH SUHVHQW¶ 
25).  
In contrast to Caute, Lazarus holds that, despite his prescience with regards 
the detrimental influence of the middle-classes, Fanon was in fact prone to a similar 
view of decolonisation as the middle-class elite he criticised.  Where Fanon contends 
WKDW µthe national bourgeoisie conjures away its phase of construction in order to 
throw itself into the enjoyment of its wealth¶ 1965: 138), Fanon jumps the 
revolutionary phase and imagines that the struggle for independence will mobilise the 
masses into a unified revolutionary movement.  Yet, Lazarus also warns against 
dehistoricising FanoQ¶V writing in a manner which negates the fundamental 
³QDWLRQDOLWDULDQ´and internationalist nature of his thought.  Indeed, despite Homi K. 
%KDEKD¶V DVVHUWLRQ WKDW )DQRQ¶V YLHZ RI $IULFDQ OLEHUDWLRQ GRHV µQRW DOORZ DQ\
QDWLRQDO RU FXOWXUDO ³XQLVRQDQFH´ LQ WKH LPDJLQHG FRPPXQLW\ RI WKH IXWXUH¶ 
 /D]DUXV ULJKWO\ SRLQWV RXW WKDW µ)DQRQ¶V FULWLTXH RI ERXUJHRLV QDWLRQDOLVW
ideology is itself delivered from an alternative nationalist standpoint¶D
standpoint which aligns itself with the kind of anti-colonial nationalism promoted not 
by a self-serving elite but by the popular political mobilisation of the people.7      
AOWKRXJK LWZDV&DXWH¶VH[SHULHQFHDV DFRORQLDORIILFHUGXULQJ WKHSHULRGRI
decolonisation which directly influenced the writing of At Fever Pitch, he criticises 
the ideologies which disenfranchise the masses in favour of a reckless colonialism 
and a fervent, totalitarian nationalism'XULQJWKHQRYHO¶VGHQRXHPHQWIRUH[DPSOH
*O\QDFNQRZOHGJHVWKDWWKHµEODFN-faced refugeHV¶IRUFHGWRKXGGOHWRJHWKHUDPLGWKH
FKDRVRISROLWLFDOULRWVEHWZHHQRSSRVLQJQDWLRQDOLVWSDUWLHVZHUHµEHLQJXQGHUPLQHG¶
DQG µZHUH VXUHO\ UXLQHG¶  \HW LW LV DYLHZ ZKLFKSUHFHGHV*O\Q¶V KDQG LQ WKH
oppression.  Faced with a mob of protesters following the instatement of Bandaya as 
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Prime Minister, Glyn panics and kills twenty-ILYHSHRSOH LQ D ILW RI µWHUULILHG IXU\¶
setting in motion a melee of indiscriminate shooting from his fellow officers on duty 
µXQDZDUH RI WKH GHVWUXFWLRQ DOUHDG\ LQIOLFWHG¶ (177-8).  This juxtaposition of the 
detrimental manifestations of both nationalism and colonialism in the concluding 
VFHQHV SODFHV DQ HPSKDVLV RQ WKH QRYHO¶V GHSLFWLRQ RI WKH VXIIHULQJ FDXVHG E\ WKH
dangerous transfer of power from one self-interested group to another.  The political 
refugees and protesters who have been deprived of their agency by the dominant 
authoritarian powers are the true victims of the tale. 
Pointedly, it is the Western-educated middle-FODVV )DQRQ¶V ³QDWLRQDO
ERXUJHRLVLH´ZKLFKLVPRVWLQIOXHQWLDOLQ&DXWH¶VGUDPDWLVDWLRQRIWKHHPHUJHQFHRI
dictatorship following independence.  At the beginning of the novel the British 
colonial forces hand over de facto power to Bandaya and the P.P.P. prior to the 
formal election of an African-led government.  TKHµEDFNERQH¶RIWKH333DUHWKH
µPRUH SURVSHURXV¶ $IUicans from the South WKH\ DUH WKH µFOHUNV DQG VKRSNHHSHUV
trimly starched in European clothes and half-DVVLPLODWHG(XURSHDQLGHDV¶ZKRµULGHWR
work on bicycles from which the wrapping paper has never been removed, for a new 
ELF\FOHLVDJUHDWWKLQJDQGDELF\FOHFORWKHGLQEURZQSDSHUFDQVHHPQHZIRUHYHU¶ 
(8-9)$VVXFK&DXWHFKDUDFWHULVHV%DQGD\D¶Vardent supSRUWHUVDVWKHFRXQWU\¶Vcivil 
servants and traders (those with political and economic power), knowledgeable in 
µ(XURSHDQLGHDV¶SUHVXPDEO\GXHWRDSULYLOHJHG:HVWHUQHGXFDWLRQand who wish 
to advertise their superiority through the status symbol of the new bicycle.  Their 
status, knowledge and power, however, derives from the centralised political and 
economic structures and urban modernisation which were vital to the establishment of 
British colonial rule.  
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 The scene which depicts the inherent contradictions between the anti-
LPSHULDOLVP YRLFHG E\ %DQGD\D¶V VXSSRUWHUV LQ WKH South and the developing 
regionalism which Fanon argues will be the legacy of a centralised, colonial economy 
is the bar scene in which *O\Q¶VVHUYDQWSulley is attacked and ridiculed.  Originally 
IURP WKH 1RUWK µD ODQG RI FOXVWHUHG YLOODJHV¶ ZKHUH WKH\ µNQHZ OLWWOH RI WKH ZKLWH
PHQ¶ 6XOOH\ recalls a time when KH ZRXOG VLW LQ WKH WUHHV µZDWFKLQJ WKH ZRUNHUV
sweating at the new highway which stretched towards the distant South where it was 
said there were many towns and Africans of a different race who used the ways of the 
ZKLWH PDQ¶ (20).  The characterisation of Sulley as removed from the modernising 
effects of colonialism points to his role as WKHQRYHO¶VPRVWSURPLQHQWUHSUHVHQWDWLRQ
of the interior of African nations which did not benefit from the forced economic 
development of more prosperous areas under imperial rule. 
With a romanticised view of the South, Sulley joins the army only to find 
KLPVHOI WKH ILJXUH RI UDFLDO DEXVH DQG ODEHOOHG D µEXVKPDQ¶ (23).  In a bar he is 
taunted by an African man who µVSRNHWRKLPVDUFDVWLFDOO\LQDWRQJXHRIWKH6RXWK 
ZKLFK KH FRXOG QRW XQGHUVWDQG¶ DQG ZKRVH µlight-VNLQQHG¶ complexion and proud 
FODLP µ, KDYH EHHQ WR (QJODQG¶ (23), implies European parentage and an English 
University education; he is one of what LazDUXVUHIHUVWRDVWKH³EHHQ-WR¶V´PHPEHUV
RIWKHERXUJHRLVLHµZKRKDGWUDYHOOHGDEURDG± usually to the West ± for education or 
SURIHVVLRQDOWUDLQLQJ¶6XOOH\LVVRRQ surrounded by similar men shouting 
LQVXOWV VXFK DV µ+RZ GR \RX OLNH FDUV EXVK EDE\¶ DQG µ:KHUH¶V \RXU ORLQ-cloth, 
PXVFOH PDQ"¶ before the light-VNLQQHG PDQ JRHV RQ WR EODPH µWKH EXVKPHQ DQG
VDYDJHVRIWKH1RUWKZKRKDYHQRHGXFDWLRQQRWRZQVQRFDUVQRFLQHPDV¶IRUWKH
extended period of imperial oppression which they believe Bandaya will free them 
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from: µ7KH&KRUXV³)UHHGRP%DQGD\DIUHHGRP´¶ (23µ6RRQ¶KHFRQFOXGHVµZH
VKDOOEHIUHHDQGWKHVHGRJVZLOOGRDVZHVD\7KH\ZLOOGLJWKHVHZHUVIRUXV¶ (24).   
It through is this encounter between the North and the South that Caute 
depicts an inherent irony in the regional prejudices developing during the period of 
decolonisation.  IQWKHVDPHEUHDWKWKDW%DQGD\D¶VVXSSRUWHUVFDOOIRUIUHHGRPIURP
the yoke of imperialism they look forward to the day when the South can make slaves 
RI WKH ³VDYDJHV´ RI WKH 1RUWK WKXV drawing on imperial discourses of racial 
hierarchies.  Instead of promoting the redistribution of land and wealth or the 
dismantling of unfair colonial systems of governance, &DXWH¶V$IULFDQPLGGOH-class is 
concerned only with acquiring the dominance it was previously denied: freedom from 
imperialism IRU %DQGD\D¶V VXSSRUWHUV PHDQV WKH IUHHGRP WR WDNH RYHU WKH UROH RI
oppressor.     
It is this contradiction between the anti-imperialist rhetoric and neo-colonial 
attitudes of the middle-classes that Fanon holds will be the biggest risk to the ideals 
of nationalism.  BHKLQG %DQGD\D¶V SUH-HOHFWLRQ FDOOV IRU µ2QH QDWLRQ RQH
JRYHUQPHQWRQHOLEHUW\¶ (35) and his post-HOHFWLRQUKHWRULFWKDWµWKHVWUXJJOHDJDLQVW
white imperialism has bound the peoples of Afro-$VLDLQWRFORVHXQLW\¶ (185), Caute¶V
bar scene depicts a microcosm of post-independence Africa where regionalism (re-
enforced by colonial modernisation) reigns over national unity, or as Fanon asserts, 
µ$IULFDQ XQLWy takes off its mask, and crumbles into regionalism inside the hollow 
VKHOORIQDWLRQDOLW\LWVHOI¶ (1965: 128).   
Caute establishes %DQGD\D¶Vcomplicity in the regionalism which threatens to 
engulf the nation through his first appearance in the novel, which depicts Bandaya as 
promoting anti-colonialism whilst simultaneously securing his own position.  In his 
speech to the Legislative Assembly on the granting of formal independence he 
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DGGUHVVHVKLVµFRXQWU\PHQ¶ZLWKWKHVWDWHPHQWWKDWµIRUKXQGUHGVRI\HDUVthe peoples 
of this land have been deprived of their liberty, first by the tribal chiefs, and later by 
WKHLPSHULDOLVWV¶ (35).  Yet Bandaya shifts his attack on µWKHPHQDFHRILPSHULDOLVP¶
WR D SROLWLFDOO\ PRWLYDWHG DVVDXOW RQ WKH QHZ µWUDLWRUV¶ RI Whe people, the opposing 
Federal Rights Party (F.R.P.) of the West and NorthZKRµZRXOGGLYLGHRXUFRXQWU\
into three, dissipating our resources, our economic strength, not to mention our unity 
DQGVHQVHRISXUSRVH¶ (35).  IWLV%DQGD\D¶VGHPRQLVLQJRIWKH)53. which exposes 
his desire for the continuation of centralised governance and economic control and 
fuels WKH UHWURJUHVVLYH DWWLWXGHVRI WKH333¶V VXSSRUWHUVZLWQHVVHG LQ WKHDEXVHRI
Africans from the North, such as Sulley.  
The fractures within the liberation movement are compounded by the fact that 
%DQGD\D¶VSDUW\ZKLFKFODLPVWRµUHSUHVHQWWKHSHRSOH¶DQGLQIDFWµDUHWKHSHRSOH¶LV
itself split by internal power struggles (35).  The ideological divides within the P.P.P. 
DUH UHSUHVHQWHG E\ %DQGD\D¶V closest advisors, Mandu Bruce and Choku Atuhope, 
ZKR UHVSHFWLYHO\ VWDQG LQ IRU WKH µROG JXDUG FDOOLQJ RXW IRU WKH EHVW WUDGLWLRQV RI
VRFLDOLVWGHPRFUDF\DVWKHDQVZHUWRLPSHULDOLVWWDXQWVRILQFRPSHWHQFH¶DQGWKHµQHZ
party men, Southerners afraid of the West and the North, [...] ready to meet force with 
IRUFH¶ (38).  The physiology of the European-HGXFDWHG%UXFHDµOLJKW-VNLQQHG¶PDQ
ZLWKµWKHWLJKWZLU\KDLURIWKH1HJUR¶, embodies one of the central dilemmas at the 
heart of the newly-independent nation, namely the issue of miscegenation and the 
impossibility of establishing a unified QDWLRQEDVHGRQDQRWLRQRID³SXUH´ African 
race (36)$WXKRSHRQWKHRWKHUKDQGµHPERGLHGDOOWKHVWURQJHPRWLRQDOFRQWHPSW
and hatred which the Southern tribes felWIRUWKRVHRIWKH1RUWKDQG:HVW¶ (37), thus 
representing the fervent regionalism and tribalism which lies beneath the surface of 
%DQGD\D¶V UKHWRULF RI $IULFDQ XQLW\.  Between these two extremes Bandaya 
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successfully navigates a path to power, which is secured following his order for the 
DVVDVVLQDWLRQRI%UXFHDPRYHZKLFKUHSUHVHQWV%DQGD\D¶VWRWDODEDQGRQPHQWRIWKH
philosophical idealsµWKHWUDGLWLRQVRIVRFLDOLVWGHPRFUDF\¶ upon which his campaign 
is based.   
  While the regional and political conflicts dramatised in the novel reflect the 
regionalism and competing nationalisms which divide the ostensibly unified, anti-
colonial nation and highlight the inherent precariousness of the nationalist aim of 
post-independence nation-EXLOGLQJ&DXWH¶VFKDUDFWHrisation of Bandaya also reveals 
an awareness of the performative aspect of power.  IWLVWKURXJK%DQGD\D¶VVHOI-aware 
and manipulative performance of benevolence and libertarian values that Caute 
dramatises the dominant ideologies threatening nationalism and depicts the hijacking 
of the nationalist project DVDIRUPRI³IDOVHFRQVFLRXVQHVV´. 
 
³False conVFLRXVQHVV´ and the performance of power 
$WWKHKHDUWRI&DXWH¶VGHVLUHWRH[SRVHERWKFRORQLDOLVPDQGQDWLRQDOLVPµIRU
ZKDW WKH\ ZHUH¶ (Tredall 1994b: 112) lies a preoccupation with power and in 
particular Caute¶V interpretation of ³IDOVH FRQVFLRXVQHVV´: the way in which people 
(and by extension institutions and political parties) interpret reality to service a desire 
for control.  As Caute contends:  
 
>,@W¶s my impression that all my fiction is about false consciousness.  Not 
PHUHO\ LQ 0DU[¶V UDWKHU QDUURZ FODVV-bound sense ± much wider.  As a 
KLVWRULDQ WRR ,¶YH EHHQ PDLQO\ FRQFHUQHG ZLWK ZK\ SHRSOH ± groups, 
individuals ± see things as they do, how they reorganise reality to suit their 
own chosen causes, to service their fears, to prop up their own positions 
(Tredall 1994b: 116-7).   
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While many would contest &DXWH¶V reading of Marx, it can be compared to 
$OWKXVVHU¶V LQWHUSUHWDWLRQRI0DU[LVPLQLenin and Philosophy (1968), which holds 
that,  
 
[i]n order to advance the theory of the State it is indispensible to take into 
account not only the distinction between State power and State apparatus, 
but also another reality which is clearly on the side of the (repressive) State 
apparatus, but must not be confused with it.  I shall call this reality by its 
concept: the ideological State apparatus (142). 
 
$FFRUGLQJ WR $OWKXVVHU µLGHRORJLFDO VWDWH DSSDUDWXVHV¶ VXFK DV SROLWLFDO UHOLJLRXV
educational and familial LQVWLWXWLRQV E\ WKHLU YHU\ QDWXUH LPSDFW SHRSOH¶V SULYDWH
lives primarily by imposing ideology upon the consciousness of the masses (as 
RSSRVHG WR WKHSXEOLFQDWXUHRIZKDWKH WHUPV WKHµUHSUHVVLYHVWDWHDSSDUDWXV¶ LH
ruling governments, which function primarily through violence and only secondarily 
WKURXJKLGHRORJ\ 7KXVZKHUHWKHµUHSUHVVLYHVWDWHDSSDUDWXVEHORQJVHQWLUHO\WR
the public domain, much the larger part of the ideological state apparatuses [...] are 
part, on the contrary, of the private GRPDLQ¶$OWKXVVHU&DXWHH[SODLQVWKDWLQ
writing At Fever Pitch, µWKHSULPDU\LPSXOVHZDVWRGUDPDWLVHWKHLQWHUSOD\RISULYDWH
DQG SXEOLF OLIH¶ 7UHGDOO E -3).  AV VXFK &DXWH¶V IRUPXODWLRQ RI ³IDOVH
FRQVFLRXVQHVV´ in the novel reveDOV LWVHOI LQ WKH PDQQHU LQ ZKLFK WKH FKDUDFWHUV¶
private desires and fears are upheld by the powerful ideologies of political or familial 
institutions.  In this case, the neo-colonial prejudices and aspirations of the middle-
classes are supported by Banda\D¶V SROLWLFDO KLMDFNLQJ RI DQ RVWHQVLEO\ OLEHUWDULDQ
nationalist ideology. 
)RU&DXWHIDOVHFRQVFLRXVQHVVµEHFRPHVPRUHLQWHUHVWLQJZKHQSHRSOH± RQH¶V
fictional characters ± tend to be aware, alert, self-scrutinising, well-read, even tortured 
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E\JXLOW¶ Tredall 1994b: 117).  The self-scrutiny of &DXWH¶V characters is presented 
through a narrative form which shifts between third and second-person narration and 
stream-of-consciousness, imitating (as Caute himself admits) the stylistic techniques 
of both James Joyce and the Australian writer Patrick White.  It is an experimental 
IRUP ZKLFK 7UHGDOO DVVHUWV VXFFHVVIXOO\ µVXJJHVW>V@ WKH FODVKHV RI FXOWXUH DQG WKH
LQWHUDFWLRQ RI WKH ³SXEOLF´ DQG WKH ³SULYDWH´¶ (1994a: 9), particularly in relation to 
*O\Q¶V LQWHUQal conflicts in which his internal persona chastises him for being 
µLQKHUHQWO\ZHDN¶  What Tredall neglects, however, is the manner in which the 
novel also depicts Bandaya¶V VHOI-aware and manipulative personality.  Indeed, 
through his private recognition that he must present a particular public persona 
Bandaya reveals his insidious ambition to become µD OHJHQG WKH ILUVW QDPHD FKLOG
OHDUQV¶DQGWRµJRGRZQWRSRVWHULW\DVWKHILUVWDQGJUHDWHVWRIQDWLRQDOKHURHV¶.  
As the narrator states:  
 
Unmarried, Kofi Bandaya had devoted his life to his country and to his ego.  
Sometimes he would sink back into a chair surrounded by his vast library of 
cosmopolitan literature, entranced into hypnosis by his own powers, 
subconsciously striving after the ideal of limping in limbo, limb by limb.  
And then... his pale eyes would contract and the extrovert in the man would 
warn the introvert that his mood was merely a symptom of physiological 
fatigue.  The public life, he realised, is a ceaseless struggle.  There can be 
no letting up (38).   
 
%DQGD\D¶Vprivate desire for power reveals a depiction of nationalism which 
functions not as a means of dismantling the political µLGHRORJLFDO VWDWH DSSDUDWXVHV¶
established by colonialism, but with the aim of transferring control to an African elite.  
TKURXJKRXW WKH SROLWLFDO FDPSDLJQ %UXFH¶V UHVHUYDWLRQV DERXW %DQGD\D DUH
articulated through his recollections of the two men performing Julius Caesar in their 
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school-GD\VUHFDOOLQJWKDWµWKHSDUWRIWKHGLFWDWRURI5RPHKDG fitted [Bandaya] like 
D JORYHD &RORVVXV LQ HERQ\¶ and, during a particularly fervent speech at a Party 
UDOO\ %UXFH µWKLQNVEULHIO\'HPRVWKHQHV+LWOHU%DQGD\D  /¶HWDW F¶HVWPRL¶ (43).  
Tredall holds that the allusions to Julius Caesar provide a µUHVSHFWLYHO\³(XURSHDQ´
GLPHQVLRQ¶WRWKHQRYHO¶VSRZHUVWUXJJOHV¶ (1994a: 10).  Yet, iWLV%DQGD\D¶Vability to 
perform the role of the dictator, coupled with his experience of Nazism and the 
succesV RI WKH ³FXOW RI SHUVRQDOLW\´ whilst studying in Europe, which provides him 
with the necessary techniques to present an authoritative and impassioned public 
persona and hide his true intentions. 
&DXWH¶V FKDUDFWHULVDWLRQ RI %DQGD\D LQFOXGHV UHIHUHQFHV WR KLV :HVWHUQ
education at the London School of Economics where he was schooled in the 
egalitarian political theory RIµ0DU[DQG(QJHOVDQG-60LOO¶but would spend his 
YDFDWLRQVLQ*HUPDQ\µUDSWLQDGPLUDWLRQIRUWKHWHFKQLTXHRIWKH/HDGHURI1DWLRQDO
6RFLDOLVP¶ (79).  It is from this European education that Bandaya has learnt the 
discourse of liberalism and equality as well as realising the power of performance.  
As such, he is able to decorate his impassioned rally speeches with talk of colonial 
exploitation, unity and liberty alongside the cultivation of a public image of himself 
DVWKHµKHURRIUDFHDQGSHRSOH¶ (42).  Thus, in the same way that Fanon warns of an 
institutional middle-FODVV ZKLFK µMXPSV WKH SDUOLDPHQWDU\ SKDVH DQG FKRRVHV D
dictatorship of the national-VRFLDOLVW W\SH¶ (1965: 138), Caute depictV %DQGD\D¶V
manipulation of egalitarian political theories and his adoption of Nazi-inspired 
techniques as a means of establishing a government which purports to speak for the 
entire nation but which will in fact be a form of dictatorship. 
 Following his first speech in the novel and the formal granting of 
independence by the Legislative Assembly, Caute further XQGHUPLQHV %DQGD\D¶V
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rhetoric of national unity and exposes his passion to be no more than a self-aware 
SHUIRUPDQFH µ.RIL %DQGD\D KLV IDFH VHW LQ a broad grin, forced his way past 
admiring supporters and eager press photographers into the small antechamber set 
DVLGH IRU *RYHUQPHQW PLQLVWHUV  2QFH LQVLGH %DQGD\D¶V VPLOH YDQLVKHG
DXWRPDWLFDOO\¶ (36).  Indeed, it is this mock-benevolent smile concealLQJ%DQGD\D¶V
true lust for power which is the final portentous image of the book when, as Glyn 
IDOOVDVOHHSRQWKHSODQHEDFNWR(QJODQGµ>K@LVKDQGUHOD[HGDQGDFRLQVOLSSHGWRWKH
floor, revealing the smiling face of Kofi BanGD\D¶ (188).  From the UHDGHU¶V
introduction to Bandaya at KLVVSHHFKFDOOLQJIRULQGHSHQGHQFHWKURXJKWRWKHQRYHO¶V
final image, Caute critiques the performance of power which has gained prominence 
throughout postcolonial Africa and allowed ostensibly anti-colonial nationalist 
leaders, supported by a self-interested elite, to seize control of the machinery of 
colonialism and install a neo-colonial system of state oppression. 
 
Conclusion 
While there is certainly a significant shared preoccupation with regards the 
detrimental acquisition of power by the African middle-classes replacing European 
colonial oppression in both At Fever Pitch DQG )DQRQ¶V µ7KH 3LWIDOOV RI 1DWLRQDO
&RQVFLRXVQHVV¶LWLVLPSRUWDQWWRQRWHWKDW&DXWH¶VDQG)DQRQ¶VWH[WVGLIIHULQUHODWLRQ
to both their intended audience and overall aims.  Fanon, on the one hand is 
articulating resistance to French colonial power structures by documenting the 
anguish caused by (XURSH¶VLPSHULDOSURMHFWV and the pitfalls of establishing a post-
independence form of indirect colonialism.  Alternatively, At Fever Pitch attempts to 
represent the nuances within such broad and homogeneous categories DV µWKH
ERXUJHRLVLH¶DQGµWKHFRORQLVHU¶and depict the continuation of unfair power relations 
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and the re-emergence of state control through a literary portrayal of the ideologies 
which lie behind the desire for power.   
Although in At Fever Pitch no alternative to either a destructive colonialism or 
a corrupt African nationalism is offered, it is an examination of the African nationalist 
movement which is represented in the novel as missing from British debates and 
policy polarised between support for African self-determination and calls for 
XSKROGLQJ%ULWDLQ¶VLPSHULDOUHVSRQVLELOLW\.  As the narrator states during the election 
process: µThe Left-:LQJ3HQFLO³7KHUHLVJUHDWKRSHWKDWWKHHOHFWLRQVZLOOSDVVRII
LQ DSHDFHIXOPDQQHURSWLPLVP LV KLJKKHUH LQRIILFLDO FLUFOHV´ 7KH5LJKW-Wing 
3HQFLO ³6KRXOG ZH VFXWWOH IURP RXU UHVSRQVLELOLWLHV"´¶ 8  Where Fanon is 
committed to the decentralisation of government and the mobilisation of the masses 
to defend against the abuse of power by the bourgeois African elite, Caute is 
concerned with dramatising for a Western audience the private and public power 
struggles surrounding the emergence of dictatorship and the end of Empire. 
&DXWH¶V FKRLFH RI WKH QRYHO IRUP moreover, as opposed to writing as a 
historian DOORZV IRU D VWXG\ RI WKH PRWLYDWLRQV EHKLQG %DQGD\D¶V GHVLUH IRU SRZHU
and the maleficent PDQLIHVWDWLRQVRI³IDOVHFRQVFLRXVQHVV´ within a portrayal of the 
SHUIRUPDWLYH QDWXUH RI %DQGD\D¶V QDWLRQDOLVW FDPSDLJQ &DXWH¶V H[SHULPHQWDO VW\OH
ZKLFKKHDGPLWVLVµLQWHQVHO\LPLWDWLYH¶RIZULWHUVVXFKDV-R\FHDQG:KLWH7UHGDOO
1994b: 112), offers an insight into the provisional literary forms of 1950s British 
literature.  The form of At Fever Pitch appropriates and adapts modernist and colonial 
literary aesthetics to address the rapidly changing conditions of the immediate post-
Empire period, but during a period when the styles and forms of postcolonial and 
postmodernist writing were still to emerge.   
Writing Difference: Nationalism, Literature and Identity                       Matthew J. Whittle 20 
At Fever Pitch pre-figures contemporary novels dealing with postcolonial 
African dictatorships, such as &KLQXD$FKHEH¶V Anthills of the Savannah (1987) and 
*LOHV )RGHQ¶V fictionalised accounW RI ,GL $PLQ¶V UXWKOHVV UHLJQ LQ 8JDQGD LQ The 
Last King of Scotland (1998).  Prefiguring postcolonial literature in a manner which 
anticipates contemporary postcolonial denunciations of nationalism, Caute seeks to 
understand and dramatise the failures of the emancipatory project of African 
nationalism in terms of the legacy of Empire and the prevalent political ideologies at 
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1
 At Fever Pitch LVVHWGXULQJWKHSROLWLFDOWXUPRLOVXUURXQGLQJDQXQQDPHG$IULFDQFRXQWU\¶V
independence from Britain in 1957 and depicts the dilemma of the junior officer, Michael 
Glyn, who feels powerless to fulfil the role of what he views as the stereotypical pioneering 
FRORQLDOKHURKDYLQJFRPHWR$IULFDWRRODWH*O\Q¶VRQO\H[SHULHQFHRI³DFWLRQ´GXULQJKLV
post comes in WKH QRYHO¶V GHQRXHPHQW ZKHQ KH LV IDFHG ZLWK D ULRWLQJ PRE RI SROLWLFDO
protesters and, in a state of panic, kills twenty-five people, leading to his deportation back to 
England.  Compounding his sense of inadequacy throughout the novel, Glyn is also 
struggling to come to terms with his sexuality.  He engages in a homosexual relationship with 
his black servant Sulley before rejecting him and visiting a prostitute, where he experiences 
GLIILFXOW\LQJHWWLQJDQHUHFWLRQ&RLQFLGLQJZLWK*O\Q¶VGHVFHQWLVWKe rise of the nationalist 
leader Kofi Bandaya, whose ruthless political campaign ostensibly promotes anti-colonialism 
whilst at the same time consolidating power behind the scenes.  
2
 Caute returns to the theme of decolonisation in Africa in his novels Decline of the West 
(1966), The K Factor (1983) and News from Nowhere (1989) as well as his historical book 
Under the Skin: The Death of White Rhodesia (1983) which documents the last days of 
Rhodesia before it became the Mugabe-controlled nation of Zimbabwe. 
3
 7UHGDOODOVRQRWHVWKDW&DXWHµKDVUHFHLYHG OLWWOHFULWLFDODWWHQWLRQDQGKDVQRWHQWHUHGLQWR
any of the provisional canons of contemporary British fiction which have been formed by 
FULWLFLVP SXEOLVKLQJ WKH PHGLD DQG WKH DFDGHP\¶ D   $W WKH time of writing, 
7UHGDOO¶V VWXG\ LV WKH RQO\ DWWHPSW DW D FRPSUHKHQVLYH FULWLFDO DQDO\VLV RI &DXWH¶V ILFWLRQ
3ULRU WR WKLV WKH PRVW WKRURXJK DSSUHFLDWLRQ RI &DXWH¶V OLWHUDU\ RXWSXW is to be found in 
%HUQDUG %HUJRQ]L¶V The Situation of the Novel (1979), which allows only five pages to its 
analysis and neglects to mention At Fever Pitch.  
4
 I must thank Howard J. Booth for drawing my attention to this comparison. 
5
 For a detailed study of male homosexual desire in British colonial fiction see Christopher 
LDQH¶VThe Ruling Passion: British Colonial Allegory and the Paradox of Homosexual Desire 
 ZKLFK DGGUHVVHV µWKH LQVXIILFLHQF\ DQG RYHUDEXQGDQFH RI GULYHV WR FRORQLDO
sublimation, the relation between imperialism and the death drive, the service that colonialism 
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 &DXWH¶VDQDO\VLVRI)DQRQ¶VOLIHDnd writings also displays an understanding of the original 
)UHQFKLQZKLFK)DQRQ¶VZRUNZDVSXEOLVKHGSULRUWREHLQJWUDQVODWHGLQWKHPLG-1960s.  It is 
therefore probable that when writing At Fever Pitch &DXWHZDVDZDUHRI)DQRQ¶VILUVWERRN
Black Skin, White Masks (1952), not translated into English until 1967. 
7
 ,Q µ7KH3LWIDOOVRI1DWLRQDO&RQVFLRXVQHVV¶)DQRQGLVFXVVHV WKHVXFFHVVHVRI WKH)URQWGH
Liberation Nationale (FLN), the Algerian liberation movement for whom Fanon fought until 
his death in 1961.  Moreover, as an FNL delegate, Fanon actively encouraged other African 
nations to revolt and begin armed struggle, working closely with Amilcar Cabral of the 
PAIGC, a guerrilla movement which fought for independence in both Portuguese Guinea and 
Cape Verde (Davidson 228).  
8
 +DUROG0DFPLOODQ¶V µ:LQGVRI&KDQJH¶ VSHHFK LQ LQLWLDOO\JLYHQ LQ WKH*ROG&RDVW
and repeated more famously to the Parliament of South Africa) exemplifies the acceptance 
within British government that African self-determination was a necessary policy.  
Alternatively, in his recounting of the Suez Crisis in his 1960 autobiography, Anthony Eden 
calls for a sustained British presence in Africa on the grounds of preventing widespread 
WRWDOLWDULDQLVP  $V KH VWDWHV µ,W LV LPSRUWDQW to reduce the stature of the megalomaniacal 
dictator at an early stage.  [...] Some say that Nasser [President of Egypt 1956-70] is no Hitler 
RU0XVVROLQL$OORZLQJIRUDGLIIHUHQFHLQVFDOH,DPQRWVRVXUH+HKDVIROORZHG+LWOHU¶V
pattern, even to concentration camps and the propagation of Mein Kampf among his officers.  
He has understood and used the Goebbels pattern of propaganda in all its lying ruthlessness.  
(J\SW¶V VWUDWHJLF SRVLWLRQ LQFUHDVHV WKH WKUHDW WR RWKHUV IURP DQ\ DJJUHVVLYH PLOLWDQW
dLFWDWRUVKLSWKHUH>LHLQ$IULFD@¶  
